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from MoBY DICK DOMES
42~color etching,

aquatint, relief, engraving,
screenprint, stencil,
hand-colored print

on shaped TGL handmade
paper

73 % x 53 x 6 inches

(186.7 x 134.6 x 15.2 cm)
Edition 21
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THE AFFIDAVIT 1993

from MOBY DICK DECKLE EDGES
41-color lithograph,

etching, aquatint, relief,
screenprint on TGL

handmade paper

61% X 45% inches

(156.8 x 115.6 cm)

Edition 38




Robert K. Wallace

Frank Stella’s JUAM:

Having It Both Ways

FRANK STELLA’S Juam (page 19)
is as fluid, expansive, and substantial as
the imaginary place for which it
is named. Juam is “one of the largest
islands of the Mardi archipelago.”
Rising high above a sea-burst lagoon,
its chiseled cliffs are cut with rushing
rivulets. Its “imposing” topography
is so organically interwoven with the
dwelling places of its fictional inhabi-
tants that the traveler cannot be
sure “whether he has reached a magic
garden or a grotto in the sea.” *
In Stella’s glowing, virtuoso print, the
weaving organic overlay is similarly
indistinguishable from the fluid
topographical ground.

Printed in 112 runs on two over-
lapping sheets of handmade paper
in 1997, Juam completes 2 sequence
of twenty-five Inaginary Places prints
that began to emerge from Tyler
Graphics in 1994. Imprinted with 144
colors, this print marks thirty years of
collaboration between Stella and
Kenneth Tyler. In Juam, the interplay
between Stella’s shape-making fertility

and Tyler’s print-making facility
attains a new level of adventuresome
craft. This print strikes the eye
with a saturation of color and an inter-
weaving of shape that invite close
reading in the service of imaginative
exploration. Tyler sees Juam as “a
journey.” He also sees it as “pretty
much a lexicon” of what he and Stella
“have learned to do in our collabora-
tion over the years.” > Much of what
they have learned to do during the
last five years is seen by contrasting
Juam with its 1997 companion print,
Juam, State I (page 21). Releasing
these prints as a pair is one way in
which Stella is having it both ways.
Although the two prints
were completed one after another in
close sequence, State I reads like an
archaeological excavation into the
origins of Juam itself. Here we see the
topographical base over which the
subsequent interweaving has been laid.
Stella had begun to generate this
imagery in July 1991. Its most funda-
mental element is the large, dark,

island-like shape, laid over a vertical
grid in green, and itself inlaid with
interlocking rings. Conjoined

with a large, circular, spiral shape, this
configuration provides a secure
framework, a visual touchstone, for
the rich layering that has built up over
this same image base in Juam.

Tyler finds that both prints are “very
peculiar” for abstract work in that
there are “a lot of almost figurative
things going on. You see it more in the
State print,” where the large shape

in the field of green suggests an island
surrounded by water, “so it could
actually be an island with the sun over
it or the moon setting over it.”

By October 1991, Stella had
pulled the first trial sheet of the
imagery that later become the founda-
tion for the State I print. He had
then set the project aside for several
years as he pursued a sequence of
projects that were eventually to make
the Juam print possible. Jonah
Historically Regarded (Dome) (page 6)
is one of five Moby-Dick Domes that

1. Alberto Manguel and Gianni Guadalupi, The Dictionary of Imaginary Places, Expanded ed. (New York: Harcourt Brace Janovich, 1987), p. 190.

2. Interview at Tyler Graphics, April 4, 1997.


















































